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INTRODUCTION

T

he arts are a precious gift of God. Music, painting,
dance, sculpture, theater, and so many other art forms
enrich our lives and give expression to the human condition.
They challenge and comfort us. They inspire and humble us.
They feed us and demand our energies. I can’t imagine life
without the arts. What a miserable and shallow existence
that would be!
I listen to music whenever I can: working at my desk, driving the car, or walking down the street. I’m listening to Pat
Metheny and Chris Potter right now as I write this introduction. If I don’t get a decent shot of jazz each day, it affects
my mood and mental health. And I’m confident that many
reading this book will relate to that to some extent, if not
quite as obsessively.
As a Christian I am thankful to God for many things, not
just the arts. Even more significant than the life-enriching
arts is the life-resurrecting work of Jesus Christ. Nothing is
more precious than the gift of forgiveness, relationship with
God, eternal life, membership in the body of Christ, and the
privilege to serve the true and living God. Part of our service
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to God involves our outreach to those who do not yet know
Jesus Christ as Lord and Savior. If you’re reading this book, I
assume that you too are interested in — perhaps deeply committed to — reaching out to friends, family, and wider communities with the good news of Jesus.
The arts and outreach. In this book, I want to bring those
two things together. Many Christian artists have employed
their gifts and abilities for the task of outreach, but there
has been comparatively little written about it. By writing this
book, I hope to encourage artists to make use of their gifts
for evangelism and help them to think through the issues
involved in doing that. I also want to encourage pastors and
“ordinary” church folk to engage with the arts and the artistic
people in their midst for the sake of outreach.
There are three main concerns in the book: evangelism
with, through, and to the arts.

Evangelism with the Arts
Chapters 2 and 3 relate to evangelism with the arts. Christian
artists are often untapped resources for evangelistic endeavor.
While their abilities may be utilized in service of the church
in various ways (e.g., congregational worship), it is not always
obvious to churches that artists have enormous potential for
outreach. First, artists can use their abilities for the proclamation of the gospel to music lovers and art aficionados, or to the
general public who are happy to attend a church-sponsored
cultural event, such as a jazz night or gallery opening. Second,
artists have access to otherwise closed artistic subcultures.
They can become missionaries to their own people in a way
that nonartists cannot.
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Evangelism through the Arts
Chapter 4 relates to evangelism through the arts. Artistic
ability can be a powerful tool for the proclamation of the
gospel, and artistic mediums have enormous potential for
fresh approaches to outreach. Because the arts tap into the
human condition in profound ways, they represent a unique
avenue through which to address the big questions of life.
Furthermore, people’s natural love for the arts provides a
connection point to the unbeliever that is nonthreatening,
engaging of heart and mind, and sometimes deeply personal.

Evangelism to the Arts
Chapters 5, 6, and 7 relate to evangelism to the arts. Artistic networks form tightly knit subcultures in our society that
are sometimes impenetrable to outsiders. As such, they
can resemble “unreached people-groups” in that these subcultures often have no Christian witness or presence and
tend to be shut off from conventional methods of outreach.
Evangelism to the arts is for the purpose of reaching these
unreached subcultures.

My Limitations
To understand further what this book is about, it is worth
explaining how I have come to the point of writing it. More
than anything else I’ve dared to put in print to date, this book
is quite autobiographical. In some places it just sounds like
me talking about me (to which my friends will say, “What’s
new?”). And I want to apologize about that up front.
But at the same time, this book exists only because of
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the fairly odd set of circumstances that God has put me in
during the course of my life and the experiences he has used
to teach me about evangelism, artists, and bringing the two
together. I’m really no expert on evangelism, and I’m not particularly an expert on the arts either. But on the relationship
between the two, I think I have something to say that hasn’t
yet been said — since so little has been said on the topic.
My experience with the arts and evangelism over the
years gives me license to pontificate on the subject for the
rest of this book. The book consists of a collection of principles that I believe are generally true about the arts and
outreach, illustrated mostly by personal anecdotes. While
there are obvious limitations involved in using one’s own
anecdotes, these are the stories, incidents, and experiences that have caused me to reflect on the issue at hand.
They are the reason I’m able to write this at all, so they’re
worth sharing. One of the limitations of my own experience
is that it is related to music, and jazz in particular. But that
ought not diminish the value of the insights gained about
the arts in general. Please “translate” my jazz experiences
to reflect on other forms of artistic endeavor, whatever you
happen to be interested in. This is not a book about jazz,
though you might get that impression as you read on.

Artist Profiles
My limitations and personal anecdotes are offset by a collection of artist profiles. A wonderfully diverse and gifted
group of Christian artists have contributed their thoughts to
this project in a personal and reflective manner. The profiles
are interviews, based around a set of questions. Each artist
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has responded to these questions in their own way, using
their own words. They offer reflections derived from a wide
variety of artistic endeavors, and they share some of the
experience, wisdom, and inspiration that have marked their
lives as Christians in the arts.

Theology
The final thing to add here is that the discussion of outreach
and the arts is grounded in an understanding of the Bible.
While I don’t intend to present a theological treatise in what
follows, there is a lot of theology at work in the background.
In fact, there are two specific spheres of theological thought
that impact this topic.
The first is the doctrine of creation. I believe that
the arts are part of God’s good creation. They are to be
respected, appreciated, cherished, and used for the good
of humanity to the glory of God. There will be no arts bashing in this book, because a theological understanding of the
arts won’t allow it. Having said that, there is a dark side to
the arts because we live in a fallen world. In the hands of
rebellious people, whose hearts are set against God, even
his good and wonderful gifts can become powerful instruments for evil. This is sadly true of the arts in many ways,
but we must not therefore condemn the arts themselves.
They remain a good, ordered part of creation; if they are
abused and distorted for imperfect purposes, this is due to
maltreatment that is not intrinsic to their nature.
Second, the Bible shapes our understanding of evangelism. Evangelism is the proclamation of the life, death, resurrection, and ascension of Jesus Christ the Lord. He died for
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our sins and rose again to give us new life. He will return to
judge the living and the dead. When I refer to evangelism in
this book, this is the message I have in mind. While there’s
an important place for apologetics and for speaking about
various other biblical truths as we engage with unbelievers,
evangelism is the proclamation of the evangel — the good
news, the gospel. From here on, this definition of outreach
is assumed.
Furthermore, the Bible’s teaching of God’s sovereignty
and work of predestination in salvation gird an understanding of evangelism. I realize there are differing viewpoints
about predestination. Nevertheless, I wish to be clear that
for all the talk about how to do evangelism with, through,
and to the arts, I am operating under the conviction that
God alone can save. His Spirit works in those he has chosen,
and through the proclamation of the gospel, the elect are
brought to saving faith in Christ.
While the book is practical — in the sense of discussing
our strategies, understanding of artists, and going forward in
outreach — this does not mean that it is ultimately up to us to
see people saved. God is sovereign, and he will bring about
his purposes. Our job is to be faithful and fulfill the works of
service he has chosen to give us. In his grace, believers are
mercifully included in a partnership with God for the task
of growing his church. He does not rely on us, but we are
involved nonetheless.*
* For further reflection on the theme of our involvement
in the work of God in evangelism, see the classic book of
J. I. Packer, Evangelism and the Sovereignty of God (Downers Grove, IL:
InterVarsity Press, 2010).
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I pray this book will encourage, edify, and inspire you in
your engagement with the arts and outreach. It’s certainly
not the last word on the topic, but I hope it is a helpful first
word.
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CH A PTER 1

A JAZZ
TE S TIM O N I A L

I

was an artist before I was a Christian. My artistic life began
at age ten, when I became obsessed with drawing cartoons, inspired by reading and loving Garfield cartoons by
Jim Davis. I developed my own comic strip, complete with
characters, plots, bad jokes, and the rest. By age twelve I
had drawn over two hundred cartoons in my series. Before
I turned twelve, the series had been considered seriously
for publication in a local newspaper, but was knocked back
because of my age.
Around that time I started to get serious about painting
and had a private art tutor who taught me how to handle
oils, pencils, and watercolors. I worked on still lifes and a few
portraits. By this time, art was more important than school
or anything else. At age twelve I moved to a different city
with my family, and some of my cartoons were published
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in a local newspaper. Shortly after that I lost interest in the
visual arts — for the time being, anyway. I got into athletics
and at age fifteen competed in the state championships for
the 800 meters.
But something else had been bubbling beneath the surface from age twelve. I had started to learn the saxophone. I
had learned piano from age six, but wasn’t really into it. The
saxophone was different. It was fun and I practiced regularly.
By age fifteen I had gotten pretty good at it. Then I discovered jazz. One of my uncles gave me a Stan Getz record and
I listened to it, and only it, for a full year. By age sixteen I had
become hooked on jazz, was learning to improvise, and was
practicing hard. Before long I had decided to become a professional jazz musician once school was finished. In my final two
years at school, I was practicing between four and six hours a
day. I barely bothered with schoolwork and couldn’t wait for it
to be over so I could go to jazz school. I had also rediscovered
the visual arts, working on a sculpture for my high school certificate on a major work consisting of some old instruments that
I pulled apart and welded into a big treble clef.
For many musicians, music begins in the church. For me
it was reverse. Music led me to church. In my second-to-last
year at school, a hip, young music teacher came to teach at
my school. Miss Benn breathed new life into our school’s
music department with positivity and enthusiasm. I had
a mild crush on her, like most of the other guys. Anyway,
because I was good at saxophone, she asked me to do a
few gigs with her band. Turns out it was a Christian band.
The guys in the band were great people — fine musicians, but
really on about Jesus. Eventually they took me with them to

9780310494966_OutreachArtist_int_CS5.indd 20

2/14/13 1:41 PM

A JAZZ T EST IMONIAL

•

21

their church, and throughout my last year of school I was
going to church each Sunday night. I thought I was a Christian, but the truth was that I had little to no understanding of
Christian faith — not helped by the fact that the church did
not really teach the Bible. My true god was Jazz, and I didn’t
see any problem with that.
When I finished school, I moved to Canberra to study Jazz
Performance at the Canberra School of Music of the Australian National University. I had been going to church the year
before this, so I figured I would find a church in Canberra. I
picked one at random out of the phone book and went along.
From my point of view, it couldn’t have been more random,
but now I see God’s hand in it. For the first time in my life, I
heard the Bible taught clearly, and it blew me away. While
I was progressing in my jazz studies and being confirmed in
my idolatry (more on this later), simultaneously something else
was bubbling beneath the surface. I was becoming a Christian.
By the end of my first year of studies at jazz school, I
had become a Christian, had starting dating my future wife,
Bronwyn, and was wrestling with the place of jazz in my life. It
was becoming increasingly clear that jazz had been occupying the place of a god in my life, and as a fast-growing Christian this would not do. And so the battle between Jazz and
Jesus was underway. I wanted to be a Christian and wasn’t
going to give up on Jesus, but I had become used to my life
revolving around music. The more I studied the Bible and
was involved in church, the more unsettled I became. I fluctuated between thinking that I had to give up jazz altogether
and thinking that God wanted me to be a professional jazz
musician for his glory.
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In my second year of studies, I won the prestigious James
Morrison Jazz Scholarship, which is awarded each year to
one jazz musician in Australia (of any instrument) at age nineteen. To win that competition had been my goal since I was
sixteen, and I took it as a sign that God wanted me to be a
jazz musician after all. Why would he allow me to win if that
wasn’t the plan?
It wasn’t the plan. In my third year of university the question came up again in a big way. I went to a midyear Bible
conference for university students, called The Focal Point.
My pastor, Dave McDonald, taught the Bible that week on
the theme of the church. It was seriously good Bible teaching, and I was deeply challenged from the first day. The challenge was that believers should not be building their own
Tower of Babel, but be concerned for the building of God’s
church. Working as copartners with God in the building of
his church is actually the first vocation of all Christians.
I knew that I had been building my own little Tower of
Babel in the form of my jazz career. It was my own little kingdom, and while I wanted it to be for God’s glory, deep down
I suspected it was for my own. During the next few days I
prayed a lot, talked a lot, and determined to sort out my
priorities once and for all. On the last day of the conference,
Dave challenged us again. He argued that if, as had been
established, we should be focused on serving the church,
the next question is how best to do that. For some people,
it would mean being a solid Christian in the workplace. For
others it would mean doing so as a student. For others, it
might mean changing your job. For some it would mean quitting their careers and going into full-time Christian ministry.
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Well, my number was up. I knew that I could better serve
the church in full-time ministry than as a full-time musician.
Sure, there would have been lots of ministry to do as a musician, and I know Christian musicians who do that well. But for
me, there wasn’t any question: my heart was changed, and I
wanted to go into full-time ministry.
After The Focal Point, I talked to Dave about my new
desire to go into ministry, and he told me to come back in
a month. If I still felt this way, then we’d talk. A month later,
we talked and decided that the following year I would begin
work with him as a ministry apprentice. Two weeks after my
jazz studies concluded, Bron and I got married, and after the
summer I began working in full-time Christian ministry. The
jazz god had been put down; Jesus won that contest, and life
would continue without music. Or so I thought.
It turns out that God had other plans. He used my abilities
in music for ministry in ways that I could not have predicted.
I kept playing lots of “secular” gigs while doing ministry work
full-time, but the big surprise was the way that jazz would
become a powerful tool for evangelism. The way all that happened comes later, but for now I will say that God blessed
me with the combination of two great loves: playing jazz and
talking to people about Jesus. I didn’t dream it was possible,
and in fact I initially thought it was a crazy idea. But God has
given me many opportunities to serve him with (and without)
a saxophone in my hands. For that I am very grateful. As
Fiona McDonald (Dave’s wife) once said to me: “You gave up
jazz for God, and he gave it right back to you.” So true. But
when God gave it back to me, it was with a higher purpose
than it had ever had before.
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Alissa Noelle Photography

Artist Profile: Keeley Manca Lambert
www.keeleymancalambert.com
1. Describe your artistic interests.
Acting — more specifically, comedy, improv, and real-

ism. I have a Bachelor of Fine Arts in Acting from
Texas State University. I have also been singing and
dancing my whole life. I dabble in songwriting, along
with singing and playing the guitar.
2. What struggles have you had as a Chris tian
engaged with the arts?
There are quite a few struggles I’ve had as a Christfollower engaged in the arts. For example, I don’t
feel completely understood by the acting culture or
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the Christian culture. When it comes to the acting
world, I haven’t completely surrendered my life to
the lifestyle that most actors have. There are certain
lines I’m not willing to cross, there are sacrifices I am
not willing to make, and my whole life isn’t wrapped
up in “making it big.”
In the Christian world, there are few who understand what it looks like to actually be a part of the
artistic culture, or “worldly culture.” I think a lot of
Christians are confused, or maybe just inexperienced, when it comes to dealing with actors, and
I’m some type of weird hybrid . . . a Christ-following
actor, but not involved in Christian Film/Theater.
When do I speak in truth and when do I speak in
love? I think a lot of Christians encounter this problem; it’s not necessarily specific to the arts.
A key passage for my life is 1 Corinthians 9:22 – 23:
“I have become all things to all people, that by all
means I might save some. I do it all for the sake of
the gospel, that I may share in its blessings.” A big
challenge that I’ve come across while in the arts
is discerning which parts of the actor’s lifestyle I
take on and which parts I separate myself from. I
have a desire to be good at what I do and to reach
actors at their level. I don’t want to be someone
who is “above,” looking down on them because I’m
a Christian. I want them to see me as their peer, as
someone they can trust. On the flip side, I want to
be sensitive to the Spirit when it comes to making
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decisions about things I do with my friends or what
roles I decide to take on.
I am a firm believer that actors have been given
the role of storytellers and mirrors of the human
story. The human story is not always pretty and nice.
In order to see goodness, truth, and redemption,
we must see evil and the disparity of human nature,
and sometimes those are the roles I take on. I always
try to tread carefully and ask for wisdom from the
Holy Spirit concerning which of those roles I should
accept.
3. Describe the ministry you’ve been able to
have through the arts.
I’ve been acting since I was ten years old. I grew up
attending a Christian school, and I lived in a Christian bubble, fearful to venture outside of that culture. I thought unbelievers were aliens who spoke a
different language and had a different lifestyle, and
I had no interest in trying to relate to them. When I
graduated from high school, I had never had a single
non-Christian friend.
I started my freshman year of college at one of
the biggest party schools in Texas. I knew that the
Lord had called me to minister in the Theater, but
I had no idea how to do that. I would attend my
acting classes and get out of there as soon as possible. In my sophomore year I was cast as a lead in
one of our main stage productions, so I was thrown
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into this world of actors. I began to ask the Lord
how to reach these people who were so foreign and
unknown to me, but whom He wanted me to serve.
For the next three years I began to intentionally love
and serve the people in Theater, not viewing them
as my little “conversion projects,” but as real people
with real hurts. These actors soon became my family
whom I loved deeply.
After college the Lord made a way for me to
move to New York City to be a part of a new faithbased nonprofit group in the arts, Transform. Transform is a community of artists, from young emerging
to established artists, seeking to wrestle with the
deep questions of art, faith, and culture. I am pursuing professional acting with intentionality and for the
sake of the gospel.
The biggest ministry I have had in the arts through
all of these years has been the art of listening.
People are tired of being talked at. Christians have
been talking at people for a long time, and now it’s
time to listen. Dr. Henry Cloud says, “To empathize
and validate what someone is experiencing does not
mean that you always agree or even think that the
other person is right. It just means that you see it
as valid in that it is really their experience, and true
for that person, and you show them that you understand what they are thinking and feeling.”* People
want someone who will listen to them and fight for
* Henry Cloud, Integrity (New York: Collins, 2006), 64.
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them. I’ve found that the Holy Spirit has moved the
most when I’ve shut my mouth and listened.
4. Concerning other artists you know, what is
the single biggest barrier stopping them from
coming to Christ?
The single biggest barrier stopping artists from com-

ing to Christ is Christians. The artist community has
a large population of homosexuals, and of course artists are going to stand up for those they love, because
they see them as family. One of the main things artists
think when they think of the Christian community is
homosexual hatred. Now, I am not condoning homosexuality, but I do think that we have to stop trying to
“fix” someone or their sexuality before they can come
to Christ. Jesus doesn’t go after our actions. He wants
our hearts first, and the Holy Spirit will then help to
transform the heart into outward actions.
Many artists have also been hurt by the church
or by Christians whom they have come across in
their own lives. They see hypocrisy on television, in
politics, and in their local community. Christians are
not perfect by any means, but we have got to look
at our own hearts before we look at the actions of
others. It is the power of the Holy Spirit that is going
to change the lives of the lost, not our expectations
of how they should live.

9780310494966_OutreachArtist_int_CS5.indd 28

2/14/13 1:41 PM

